Commentary on Manchester from Kersal Moor, William Wyld (1857)
(2 séances)

I. ANTICIPATION

( Montrer document, sans le titre => brief BRAINSTORMING (what?, where?, when? Rappel Industrial Revolution: cours 4ème et 2nde ; key elements : James Watt and steam engine 1769 ; coal, coal mines, miners, England, economic and social consequences, etc.)
II. COMMENTARY
( Methodology of studying and presenting an iconographic document 

( Activités / tâches suivant les descripteurs (modulations selon le niveau visé)
Activity 1: Present the document (nature, author, date, topic) = INTRODUCTION

( Voc: a painting, an artist, to be made by; to be published; to be entitled; to deal with / to be about

[( Synt.: relative pronouns and passive form]

Activity 2 = DESCRIPTION 

1) First, localize the elements
( Voc + synt.: link-words (first, then, etc.), to be divided into / to take up one third / two thirds of the picture; localisation markers + prepositions (at the top / bottom; on the left / right, in the foreground / background, etc.)

2) Then, describe them
( Voc + synt.: shades, to look +adj / to seem (to) (appearance), chimneys, pipes, factory, 

coal mine, deers / wild animals, an empty stripe, a “no man’s land”, nature / industry

Activity 3 = ANALYSIS
1) First, put in relation the various pieces of information found above (link between the elements, hypotheses, etc)
( Voc: a clear-cut contrast, a boundary; to take over, to threaten / to be threatened; to hide; to blur, blurring shades, etc.

( Synt.: contrastive link-words (whereas / while, on the one hand / on the other hand, etc., hypothetical modals (present or past structures)

2) Then, try to find the aim of the document, the message conveyed by the artist
( Voc: a statement, an assessment, a warning; to express / convey / denounce, etc.
( Synt.: PASSIVE form; hypothetical modals; cause-consequence link-words
Activity 4: Give your opinion concerning the document, its message, etc. = CONCLUSION

( Voc + synt.: opinion phrases (to my mind, in my opinion, I believe, etc.); what strikes me / draws my attention, etc.; a realistic vs. a subjective approach, etc.
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